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PHILIP VAN ARTEVELDE. 
NOW PRODUCED AT THE PRINCESS'S. 
-_—~>—- 

* Give me the man that is not passion’s slave, and 


I will wear him in my heart’s core; aye, in my 
heart’s heart.” 


So says the philosophic Hamlet to his 
brother student, and so says Mr. Henry 
Taylor, in the substance of his “ Philip 
Van Artevelde,’”’ to the intellectual world. 
Whether the man who is not passion’s slave 
be‘so dramatic, so theatrically interesting a 
character as one swayed by the tempest of 
his desires, and tossed to and fro by the 
whirlwind of his giddy and turbulent emo- 
tions, may be questioned. The critics seem 
generally“to maintain the negative side of 
the argument, and accord to vice, or at least 
to morbid passion, the highest interest in 
dramatic productions. But not to waste 
time and space in the discussion of this 
point—on Monday night we witnessed a 
beautiful delineation by Mr. Macready of 
the character so highly commended by 
Hamlet, and so rarely met with in the actual 
and living world of pride and passion. The 
hero of “ Philip Van Artevelde” bends his 
passions to his own virtuous will, and sacri- 
fices all his fondest hopes and desires at the 
altar of conscientious diety. Swayed by 
the rigid dictates of his all-powerful con- 
science, and goaded by the remembrance 


of his father's murder— 


“the times 
“Demand me, echoing my father’s name,”— 


Van Artevelde becomes leader of the 











Whitehoods, a powerful faction in Ghent, 
and the chief opponents of its feudel lord, 
the Earl of F'anders. This is the main. 
spring of all Philip’s actions, thoughts, and 
feelings—his own intellectual worth, and 
his unerring knowledge of what is right and 
holy. Nor love of woman, nor love of 
tranquil ease and lettered retirement, can 
win him from his resolved duty. 

With the drama of “ Philip Van Arte- 
velde '’ most of our readers will be already 
familiar. The stamp of a masterly mind 
and of a penetrating genius is upon every 
page. The picturesque scenery of the 
Flemish towns—the costume of the people 
—and the active, bustling life of these 
half-merchants and half-soldiers, all seemed 
the essential features of a good acting play, 
nor have we reason, after its representation, 
to change our opinion of its fitness for the 
stage. 

To Mr. Macready was intrusted the 
adaptation of this “dramatic poem,” and 
after many weeks of arduous preparation it 
is at length produced, and may now be 
truly added to the list of plays with which 
this great artist is and always will be iden- 
tified—“ Werner,” “ Richelieu,” “ Virgi- 
nius,”’ “ William Tell,” and “The King 
of the Commons.’ ‘Ihe actor is now as 
completely associated in the minds of the 
public with these dramas as Mrs, Siddons 
with Lady Macbeth, Mr. Farren with Sir 
Peter Teazle, and Miss Cushman with 
Bianca and the Wife. No person can new 
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read the exquisite soliloquy (act 1, scene 9, 
of the published play) spoken by Philip 
without in his mind’s eye beholding Ma- 
cready, and in fancy listening to his enu- 
meration of the glowing lines, the beauty 
of which seemed to touch even the noisy 
audience, and obtained a brief silence even 
from Monday night’s uproarious gallery. 

“There is but one thing harks me back, 

To bring a cloud upon the summer day 

Of one so happy and so beautiful. 

* o * * * e 

It was permitted in my pilgrimage 

To rest beside the fount beneath the tree, 

Beholding there no vision, but a maid 

Whose form was light and graceful as the palm, 

Whose heart was pure and jocund as the fount, 

And spread a freshness and a verdure round. 

This was permitted in my pilgrimage, 

And loth am I to take my staff again.” 
Again, when—his honour satisfied by a free 
avowal of the dangers and the troubles of 
a life such as his hence-forward must be- 
come—he dares to speak his passion, 


“TJ love thee, dearest, with as large a love 

As e’er was compassed in the breast of man. 
Hide then those tears, beloved, where thou wilt, 
And find a resting: piace for that so wild 

And troubled heart of thine; sustain it here, 
And be its flood of passion wept away!” 


No living actor save Macready could have 
done justice to poetry like this. But of 
gentlest and most loving tenderness there 
is a sweet passage in a subsequent scene. 
It is in the fifth scene of the second act; 
it was equally finely given by the actor— 


‘* These hands are spotless yet; 

Yea, white as when in infancy they strayed 
Unconscious o'er my mothet’s face, or closed 

With that small grasp which mothers love to feel ” 


The scene before the Stadthouse, in 
which Philip’s grand burst of popular elo- 
quence bursts forth, followed by the spirited 
outbreak of the throng of citizens, will live 
for ever on the memory of everyone who 
witnesses this beautiful play. The towns- 
men and soldiers, grouped and trained as 
this great tragedian alone can effect—the 
animation of the hero’s manner, and the 
eloquence of his speech—astonished and 
delighted the whole theatre; the house 
rang with peals of applause. The inter- 
view between Van Den Bosch and Van 
Artevelde in the belfry, though of a differ. 
ent nature, was equally spirited, and was 
admirably played by both actors, A simi- 
Tar scene, in which the leader of the White- 
hoods, by his calm and determined courage 
and intellectual superiority, curbs the fero- 
city of his rough lieutenant and brings him 
back to his duty, was a masterpiece of his- 
trionic art. 
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But it would be to epitomise and tran- 
seribe the whole play were we to repeat the 
beauties of every description throughout 
the drama. Mr. Macready has shown the 
purest taste in placing Mr. Taylor’s drama 
on the stage, and the highest art in the 
conception and execution of his own part. 

It were almost ungrateful to find tault 
with one who has displayed such diligence 
in the adaptation of this beaatiful poem tu 
the stage, but it is with the fullest sense of 
our gratitude to Mr. Macready that we re - 
spectfully protest against his own too-cx- 
clusive engrossment of the interest of the 
audience. Philip Van Artevelde, in the 
adaptation of Mr. Macready, is not merely 
the luring centre to which all interest, all 
the spirit of the play converges, but he is, 
as Mr, Taylor did not paint him, the sole 
and only object in the drama. We admire 
Mr. Macready as an artist—we frequently 
delight im his acting—but his faults we can- 
not and will not either respect or conceal. 
As an adapter of written dramatic produc- 
tions to the exigencies of the stage, he has 
in almost every attempt failed. His utter 
ignorance of the bearing of every character 
but his own nearly ruined that beautiful 
play, ‘The King of the Commons,” and 
the terrible mutilation of Mr. Taylor's play, 
the subject of our present article, is lament- 
able. True, it required pruning ; no audi- 
ence would patiently have borne a four 
hours’ tragedy, but it does not necessarily 
follow that the characters of Adriana and 
Clara should be converted to mere walking 
ladies—that the bold, unscrupulous Van 
Den Bosch should become simply a foil to 
his more conscientious rival—or that the 
Lord of Occo should appear a senseless, 
unreasoning villain. Where was the beau- 
tiful scene between Adriana, Clara, and the 
Page? Why were the few lines describing 
Oeco’s unsuccessful love for Adriana sup- 
pressed? These excisions were needless 
and most unwise; nor is there the poor 
excuse that the actors attached to this the- 
atre are incompetent to the accurate deli- 
neation of the original characters. Per- 
haps we might have been more pleased 
with James Wallack as Van Den Bosch, 
or with Leigh Murray as Occo, or with 
Helen Faucit as the gentle Adriana; but 
the representatives of these parts at the 
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Princess's Theatre were respectable, and 
deserved better treatment than they re- 
ceived at the hands of the adapter. For 
the charming part of Clara—bright and 
jeyous and full of tenderest feeling—no 
person on the English stage is so fitted as 
Miss Susan Cushman ; her lovely form and 
sweet tone of voice, not unaccompanied by 
a resolution worthy of an Artevelde, would 


have shone gloriously in the character of 


Clara. ‘To what remained of it the actress 
did ample justice. 

No dramatic production can be eminently 
successful or of permanent interest without 
the introduction, of one or more female 
characters of strikingfnature, illustrated by 
strong feminine passions and feelings. The 
adapter of “Philip Van$ Artevelde”’ has 
ruthlessly disregarded this. 

A few words are due to the manager and 
lessee, who has so elegantly produced on 
the stage this delightful drama. The sce- 
nery, properties, dresses, and decorations 
are extremely well arranged and tastefully 
constructed. The scene before the Stadt- 
house, and ‘that in the belfry of St. Nicho- 
las, were very striking, and the grouping of 
the masses on the stage; here Mr. Macready 
showed great knowledge of theatrical effect. 
It is pleasing to conclude our notice with 
an allusion to the judicious acting of some 
of the minor actors, especially of Messrs. 
Gilbert, Fisher, Neville, and Wigan. In 
fine, we strongly recommend all our friends 
to add, as soon as possible, to their intel- 
lectual pleasures by a visit to the theatre, 
which has added to its honours the pro- 
duction of “ Philip Van Artevelde.’”’ 

Miss Cushman and Miss Emmeline Mon- 
tague played last week in the old farce of 
“Simpson and Co,”’ The former lady's 
performance of Mrs. Simpson—a light co- 
medy character— was distinguished by the 
talent that marks every assumption of this 
lady ; it was decidedly clever. Miss Mon- 
tague played prettily in the character of 
Mrs. Bromley, and Miss Emma Stanley 
admirably as Madame La Trappe. Ma- 
dame Anna Thillon will make her first 
appearance this season at this theatre, in 
Auber’s opera of ‘The Ambassadross.” 


Puiro Dramaticus, 





THEATRES. 


—_—+— 
SADLER’S WELLS, 


We were much pleased on seeing the bilt 
of this house on Thursday, stating the re- 
vival of that sterling comedy of Colman’s, 
“The Poor Gentleman,’’ would be per- 
formed. We are glad tosee Mr, Phelps 
about to adopt a different system in this 
respect, for however we may admire him 
both as an actor and a manager, we always 
feel a great desire that other actors may 
have an opportunity of displaying their 
talents in characters suitable to their line 
of acting, and making such changes in the 
performances that the public may have the 
Opportunity of witnessing the company’s 
talents in comedy, as well as the tragedies 
of Shakespere and other authors. The 
manager has a company of artists capable 
of delineating the characters of some of 
our best comedies to greater effect than the 
manager at the Haymarket, for it would be 
totally out of the power of Mr. Webster to 
cast the comedy of ‘‘The Poor Gentleman” 
equal to what it has been played at this 
house, and we do hope that the manager 
will not fail twice a week at least to favour 
his aulito with such plays as this and 
many others of the like; for instance, “A 
Cure for the Heart-Ache,” “John Bull,” 
“ Heir at Law,” “ Speed the Plough,” &c. 
In all these plays there is a diversity of 
characters, admirable writing, and no want 
of plot; and as we cannot find modern 
authors capable of writing new plays equal 
to the old ones, let the rising generation 
witness the plays which their forefathers 
did, and shew what delighted them, and we 
feel assured that if the characters are re- 
presented by such a company that Mr, 
Phelps can boast of, the rising generation 
will be equally gratitied—besides, it gives 
the manager time to reflect upon his posi- 
tion, and also puts him ina situation to 
study other parts, not only himself but 
Miss Addison, who is night after night 
engaged, and who, we are sorry to hear, hes 
not the best of health. The above play, 
“The Poor Gentleman,” gave infinite sa- 


tisfaction to a crowded audience, who testi- 
fied their approbation at the conclusion by 
immense applause, and who would not be 
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satisfied without rendering that comphment 
to the principal actors which is the only 
mode of shewing their gratification—by 
calling them before the curtain at the ter- 
mination of the play ; this compliment was 
deservedly paid to the whole, who evidently 
appeared much pleased. Mr. Bennett was 
the Lieutenant Worthington, and an admi- 
rable representative he was of the charac- 
ter; it could not have been placed in more 
efficient hands, Mr. Johnson, as Sir Charles 
Cropland, deserves much praise for the 
manner in which he personated the charac- 











ter—he displayed both energy and feeling | 


in a masterly manner—he is a judicious 
and clever actor, and is growing into favor. 
Marston never fails to please; he gave a 
true picture to the gay and volatile Fre- 
derick Bramble Younge was in his right 
place ; Sir Robert Bramble could not have 
been played with a truer spirit than by this 
clever actor—he appeared in his element. 
We have at times had oceasion to qualify 
our mede of praise when speaking of Mr. 
Hoskins, but this gentleman has not had 
the opportunity before of shewing us what 
he is capable of doing as it ought to be; 
his manner of playing Doctor Ollapod put 
us in mind of Fawcett thirty years ago in 
these line of characters—he will certainly 
go a-head. Mellon, as Corporal Foss, and 
Scharfe. excited the risible muscles of the 
audience in no small degree, Nor must 
we forget Williams, as Humphrey Dobbins, 
which was an excellent performance. And 
now wecome tothe greatest gem in the 
play—the character of Emily Worthington, 
played by Miss Cooper; it was a charming 
piece of acting—a treat to the refined 
mind. Who could have given the force 
and feeling like this lady ?—we know of no 
actress on the boards, not even Miss Faucit. 
We are proud to award praise where it is 
so richly deserved; we hope to see her 
again in this character. Mrs. Marston, 
do vot think we have forgotten you; 
although last not least, either in person or 
ability, be assured you pleased us, Miss 
Lucretia Mac Tab. We have had the 
pleasure of witnessing your performance 
now about five years, and we felt assured 
some day the line of characters you were 
calculated to represent would fall to your 
share, and here youare at home to a nicety ; 





your acting was all that could be wished 
for. Indeed the whole play was admirably 
performed, and will frequently bear a repe- 
tition. On Monday, Shakespere’s “ As 
You Like It” was revived, with the origi- 
nal text. The characters were ably sus- 
tained throughout, particularly that of 
Rosalind, by Miss Cooper, who we shall 
notice in our next, as well as some other 
portion of the characters which we noticed 
more particularly. 


MARYLEBONE. 

A comedy—new to the present genera- 
tion—at least, certainly new to the chief 
portion of it, as it has not heen represented 
for upwards of a century, was produced at 
this theatre on Monday evening last, enti- 
tled ‘* The {Scornful Lady.” Waller and 
Stanley speak of Fletcher as the author of 
this comedy; whilst other commentators 
contend that it is the joint effort of Beau- 
mont and Fletcher; and as all the oldest 
editions bear both their names, this is the 
most tangible supposition; which is also 
supported by the striking difference in com- 
position evidenced in certain portions of the 
text, and which clearly leads to the conclu- 
sion that it was the work of two minds. The 
play having been written to please the gross 
taste of the reign of James the First, would, 
in its original state, have been intolerable 
to the refinement of an audience of the 
nineteenth century. But the work of its 
adaptation to the modern stage has been 
most successfully accomplished by T. J. 
Searle, Esq., eminent not only as a drama- 
tist and for general literature, but as haviug 
been a very successful actor for many years 
during the palmy days of our drama. Owing 
to his judicious alterations, additions, and 
improvements, what was gross and repul- 
sive has been rendered pleasing and highly 
amusing. With respect to the manner in 
which the comedy has been placed upon the 
stage, we cannot speak in terms of suffi- 
cient admiration. The costumes are not 
only splendid but minutely correct; whilst 
the scenery and general details evince a 
scrutiny in research, and an adherence to 
fidelity, which would satisfy the most fasti- 
dious virtuosa. The lady’s parlour, act 4, 
scene 1, is the most complete scenic repre- 
sentation we ever witnessed. The chimney 
piece of Carrara marble, the articles of 
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virtu, vases, and clocks, at that time but 
just imported from China, and the then 
novel luxury of small carpets, are in perfect 
taste and keeping. For a considerable por- 
tion of these minutia we perceive Mrs. 
Warner has publicly offered, in hand bills 
distributed at the theatre, her acknowledg- 
ments to the celebrated antiquary, Colonel 
Charles Hamilton Smith, whose valuable 
assistance has been of great service in the 
production of the play. We have been thus 
elaborate, as the comedy may almost be 
viewed as anew one; and we must there- 
fore unwillingly confine our remarks as to 
the acting to a briefer space than we could 
desire. Suffice it to say that it was excel- 
lent throughout, and we have never seen 
this able company to so much advantage. 
Much as we expected from Mrs. Warner, 
she exceeded our expectations, The varied 
nature of the character of the lady, scornful 
yet gay, haughty yet lively, was admirably 
pourtrayed. Miss Huddart, Mrs. Tyrrell, 
and Miss Saunders, were also very good in 
their respective characters, The fine part 
of Loveless was capitally performed by Mr. 
Graham; and Mr, G. Vining, as the 
younger Loveless, when in feminine guise, 
kept the audience in a roar. His assump- 
tion of a female was, without exception, the 
best we ever saw. Mr. Harvey’s pourtrai- 
ture of Morecraft, the usurer, was very fe- 
licitous, he threw great character into the 
part. Mr.G.Cooke, Mr.Belton, Mr. Webb, 
Mr. Johnstone—indeed, one and all lent 
most efficient aid to a result more success- 
ful in all points than we have had the plea. 
sure of recording for many years, and the 
play terminated amidst the most enthusi- 
astic and reiterated plaudits of a crowded 
and highly intellectual audience. 
CITY OF LONDON. 

On Mooday evening a drama, entitled 
“The Life Raft,’ was produced at this 
theatre, and with some considerable portion 
of success—principally owing, however, it 
must he acknowlepged, to the energetic 
exertions of the performers who enacted 
the principal parts. This was succeeded by 
a “ personation piece,’ in which Mrs. R. 
Honner exhibited her varied abilities to 
considerable effect. And this was in its 
turn succeeded hy Mr. Wilks’s popular 
drama entitled “ Raffaelle the Reprobate,” 











which excited the deepest attention and the 
almost painfully acute sympathies of its au- 
ditors. Albeit its title of “ Reprobate,’’ 
this drama inculcates a shrewd and pure 
moral—indeed, so pure and so visible is 
that moral, that we could not help wishing 
a few more of our minor theatre melo- 
dramas were embued with a tone so likely 
to elevate the heart while it amused the 
imagination. Mr. E, F. Saville, and his 
clever wife, appeared to great advantage.— 
And Mr John Herbert, as a busy traveller, 
who always manages to be a moment be- 
hind the proper time for arriving at his des- 
tination, was likewise eminently successful. 
The house was very well attended, and the 
whole of the performanees appeared to give 
unlimited satisfaction. 
STRAND. 

During the past week the performances 
here have been both varied and enter- 
taining. 

LAURENT’S CASINO. 

The lovers of music should avail them- 
selves by going to this place of amusement. 
The conductor, M. Laurent, jun., has long 
been a favorite, both as a composer and as 
a conductor; and if any proof was wanting, 
the profession have now an opportunity of 
making their observations. To prove the 
fact, the selections this week have been 
such as to give the most approved satlsfac- 
tion to the most competent judges. A grand 
fantasia on Mayerbeer’s opera of “ Robert 
le Diable, with solos for the clarionet, oboe, 
and bassoon, has met with the most com. 
plete success. ‘The solo players are really 
of the very first class; the execution of Mr, 
Webb, on the clarionet, is without a rival ; 
there is a grace, ease, and expression about 
it we have seldom, if ever, witnessed before. 
Mr. Jenuing produces some astonishing 
sounds upon the oboe, an instrament of 
great difficulty. And Mr. Winterbottom 
is really a wonderful performer upon’ the 
bassoon; the tones he produces are both 
sweet, powerful, and harmonious, To 
judges of music, this band is the greatest 
treatin London, A very delightful ‘air is 
sung by Miss Pearse, with an obligato ac- 
companiment on the flute by Mr: Wuster. 
man, was encored; it was really a rich 
treat, and gave general satisfaction. We 
have been for the last thirty years a fie- 
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quenter of the Nobilities Concerts, and can 
vouch that, take the band asa whole, it 
cannot be equalled at any other place of 
amusement in the metropolis. 
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Tue Swaksrere Nicut.—The commit- 
tee for raising the necessary funds for the 
purchase .of Shakspere’s house, have at 
length made their arrangements for giving a 
grand dramatic entertainment in aid of that 
object, on Tuesday, Dec. 7, at Covent Gar- 
den Theatre, and have issued a programme 
of the scenes to be performed, with the 
names of the principal actors. The first 
scene is tobe The Death of King Henry 
1V., in which Mr, Macready is to appear 
as the King, and Mr. Leigh Murray as the 
Prince. Mrs. Butler is to give the death 
of Queen Catherine, from “Henry the 
VIIL” The beautiful fourth act of “ Ro- 
meo and Juliet” will be given entire, Miss 
Faucit playing Juliet, and Mrs. Glover the 
nurse. The story of Prospero, from “ The 
Tempest,” will be presented, with Mr, 
Phelps as Prospero; Mr. Marston, Ferdi- 
nand; Mr. G. Bennett, Caliban; Miranda, 
Miss Laura Addison; and Ariel, Miss P. 
Horton, The characters in the statue scene, 
from “The Winter’s Tale,” will be per- 
sonated by Mrs. Warner, Mr. Graham, Miss 
Angel, and Mrs. Tyrrell. The comic scenes 
are well selected for the artists who are to 
take part in them. The scene between 
Lance and Speed, from “ The Two Gentle- 
men of Verona,” will be p'ayed by Mr. Har- 
ley and Mr. Buckstone. Falstaff’s Recruits 
before Justice Shallow, from the ‘“‘ Second 
Part of Henry IV.,” will have Mr, W. Far- 
ren as Shallow, Mr. Granby as Falstaff, and 
Mr. H. Hall as Silence. In selections from 
“The Taming of the Shrew,” Mr. Webster 
as Petruchio, Mrs. Nisbett as Katherine, 
and Mr. Keeley as Grumio, will perform. 
The Buckbasket scene, from “The Merry 
Wives of Windsor,” will have a strong cast 
—Madame Vestris, Mrs. Stirling, Mrs. C. 
Jones, Mr. C. Mathews, Mr. Granby, Mr, 
Roxby, Mr. F. Mathews, Mr, J. Bland, &c. 
The musical arrangements will be under the 





direction of Sir Henry Bishop, who bas given 
to Shakspere’s plays some charming melo- 
dies that have become almost identified with 
the poetry of the great bard We cannot 
anticipate aught bnt the most brilliant suc- 
cess for this most novel and popular dra- 
matic enterprise. 
PROVINCIAL. 
(From our own Correspondents) 

Betrast. — The African Roscius, Mr. 
Aldridge, who it appears has been perform- 
ing through England and Scotland, has 
come amongst us. His first appearance 
was on Nov. 1, in the character of the 
Black Doctor, in the drama of that name. 
He is a clever actor, and has many qualifi- 
cations for the stage. His Zanga, in the 
“Revenge,” has many traits of genius 
about it. He has drawn good audiences, 
and is to be re-engaged for another week. 

Maipstone.—Mr. J. L. Thornton open- 
ed this theatre on Monday with considerable 
eclat and a crowded house. 

Woopstock, — Mr. Love, the renowned 
Polyphonist, preceded by his fame as a 
ventriloquist, gave one of his inimitable 
entertainments at the Town Hall, on the 
24th ult., and was received with the great. 
est applause by a large audience, consisting 
of the elite of the gentry from the town and 
neighhourhood, Mr. Ellis Roberts also 
gained new honours for his beautiful per- 
formance on the harp. 

OxrorD, Nov. 29.—The Star Assembly 
Room has never been in such request as 
during the present term, scarcely a night 
passing without its being occupied by some 
entertainment ; indeed, it is the only good 
public room in Oxford, and the comfort of 





it is materially increased by the urbane. 


manners of its gentlemanly lessee, Mr. Bi- 
shop. Onthe 22d and 23d Mr. Love, the 
Polyphonist, gave his concluding enter- 
tainments, and highly gratified were the 
small but discriminating audiences who 
witnessed his admirable and engaging pow- 
ers of pleasing in ‘‘ Love’s Mirror.” Mr, 
E. Roberts was frequently and loudly ap- 
plauded for his inimitable performances on 
the harp. The Star Room was occupied 
on the 24th by Mr. Birnie, M.A. (son of 
the late Sir Richard Birnie), who delivered 
a second lecture on Shakespeare, which was 
attended by a considerable number of Col- 





cate si a ek a, ee i ei i Oe 


ied 
sa 
ble 
the 
at. 
ing 
ind 
iso 
ere 


bly 
tas 
ght 
me 
ood 
t of 


ane. 


the 
ter- 
the 
who 
oW- 


Mr, 


;on 
ried 
n of 
red 
was 
Yol- 





THE THEATRICAL JOURNAL. 393 


legians, who, to their praise be it said, lis. 
tened with the greatest attention to the 
learned lecturer, and testified their ap- 
proval of his talents by frequent and pro- 
longed applause; thus showing that the 
junior members of the University (would 
that we could include the seniors!) have a 
mind capable of appreciating true learning, 
anda desire to encourage it. The play on 
which Mr. Birnie lectured was ** Macbeth,” 
and never have we heard the mahy difficult 
points which are interspersed throughout 
that giant production of Shakespeare’s co- 
lossal mind so clearly and beautifully ex- 
plained; and many passages before obscure 
and unmeaning were rendered most lucid 
by the masterly interpretation of Mr. Birnie, 
who indeed introduced several new read- 
ings. But it is impossible, in so small a 
space, to render justice to Mr. Birnie, 
though we hope to be again enabled to re- 
cur to his lectures. Wombwell’s fine col- 
lection of animals, §c. has at length taken 
its departure, to the great benefit of Mr. 
Wilson, who, gives his Scottish entertain- 
ment at the Assembly Room to-night. It 
has certainly attracted numbers from far 
worthier objects for public favour, and 
should not have been allowed to visit the 
University of Oxford. We cannot blame 
the proprietor for coming when he had re- 
ceived permission, but the Vice-Chancellor 
should have had sufficient firmness to have 
refysed his sanction, on the application of 
the civic authorities, who, without exer- 
cising the courtesy and right due to the re- 
sident head of the University, and in igno- 
rance of official duty, first gave permission 
to Wombwell! Besides, it was but last 
term that the same authority refused to 
allow of any entertainments, on the ground 
that there was not money enough in the 
town to support them; and now that every 
one is complaining still more of the scarcity 
of that commodity, every entertainment is 
allowed to be given, clashing with each 
other on the same evening, and without the 
least discrimination as to which is the most 
applicable to the character of the Univer- 
sity, the artists themselves being unaware 
of there being an opposing claimant for 
public patronage. We do not write out of 
any want of courtesy towards the authori- 
ties—truth is our motto. The concerts of 





Mr. Adams take place on the Ist and 2d 
instant ; that of Mr. Glover, which is caus- 
ing great excitement, on the 6th. lu addi- 
tion to the numerous first.rate artists 
named for the latter in our last, we see the 
names of Mr. W. V. Wallace on the violin, 
Master Ward on the accordion, and others. 

[Nore.— Our Oxford correspondent de- 
sires us to state that those parties giving 
eutertainments, and desirous of having them 
noticed, should forward cards of admission 
addressed for him, to the care of Mr. Trash, 
printer, High-street, or Mr. Bishop, Star 
Assembly Room, Oxford.—Ep.} 

TO THE EDITOR. 

Sir,—It appears from several articles in 
the daily papers that the High Art Ama- 
teurs, not satisfied with the complete fiasco 
of their last attempt, are about to get up 
another similarly wretehed exhibition, os- 
tensibly tor the benefit of the Jate Mr. 
Peake’s family, but really for the gratifica- 
tion of their own intemperate vanity, 

Is the sacred name of charity so little 
regarded that a set of impudent charlatans, 
including quacks legal, political, metaphy- 
sical, religious, and of every description 
that the goose genius propagates ?7—Is it 
so abused that such people as THESE can 
for their own vile purposes use her mantle, 
and no one denounce the infamous hypo- 
crisy? Is Albert Smith asleep or Angus 
Reach dreaming? Surely, for the credit 
of human nature, it cannot be possible that 
out of the large sum paid weekly to actors 
and actresses, people who have so long 
benefitted by poor Peake’s exertions, suffi- 
cient cannot be raised for his widow and 
orphans, to save the theatrical world from 
this disgrace—to leave these crotchetty 
buffoons without a leg to stand upon, Ut- 
terly unacquainted with the stage, or any 
ot the performers thereon, I am willing to 
give my mite towards the prevention of a 
semi charitable hypocritical humbug. 

I have some hopes that Bunn’s cast of 
“The Tempest ” will do good service; its 
sarcasm is killing, 1 am, Sir, 

Nov. 17, 1847. DRramMaAtTicus. 
N.B.—I of course mean that although a 

play-goer, I know nothing of theatrical 

politics. 
CHIT-CHAT, 

Otympic,—Mr, C. Montgomery is busy 
officiating in the getting up of the panto- 
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mime and will play the harlequin. Mr. 
Jefferini will be the clown. 

Pavitton.—Mr. E. Yarnold, the present 
manager, is getting up a splendid panto- 
mime, and has engaged the Prince of Pan- 
taloons, Frederick Hartland. Gramina, 
that clever pantomimist, will be the Clown. 

Mr. Atrrep Suaw, husband of the vo- 
calist, died on the 23rd instant, aged 36, at 
a private asylum, at Hoxton, where he has 
been for.some years. 

Miss Brircu has arrived in London with- 
out having an appearance at the Academie 
Royale, Paris, after repeated rehearsals. It 
is said that the French could not brook the 
idea of having a prima donna from a “na. 
tion of shopkeepers.” Our fair and talented 
countrywoman will make her debut at Dru- 
ry-lane Theatre, in Balfe’s new opera, sup- 
ported by Mrs. Weiss, and a sister of Miss 
Addison of Sadler's Wells, with Reeves 
(tenor), Weiss and Whitworth 
(basses). 

The painters are at work outside Drury- 
lane Theatre, brushing it up, and making it 
look smart for the approaching dramatic 
Albert Smith and Alfred Crow- 
quill are the co-authors of the Christmas 
pantomime. 

Madame Alboni will return to Paris on 
the 28th inst. She is engaged at the Ita- 
lian Theatre, where she will make her debut 
in the opera of *‘ Semiramide.” 

Mrs. Woop has been singing at Liver- 
pool with great success ; and the Distin Fa- 
mily have been performing on the Sax- 
horns to crowded audiences. 

Marytesone.—The pantomime at this 
theatre has been written by Mr. E. L. 
Blanchard. It is to be entitled ‘“ Eyes, 
Nose, and Mouth.” 


Jones 


season. 





Brain Sauce, &c. 

Who was the heaviest author’ that ever 
lived? Mille-ton (Milton). 

Why is man inclined to be melancholy ? 
Beeause Payne is his familiar spirit, and he 
is much inclined to Grieve. 

Which is the fiercest river in the world ? 
The Tigris. 
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What exclamation of Lady Macbeth’s is 
like swearing at your dog, and dismissing 
him the room? “ Qut, cursed spot !” 

What river is like an old saying? The 
Adige (adage). 


TO CORRESPONDENTS. 

Macsnetu.—The only place we know of to be had 
nightly on your side the Thames is the Calistha, 
in the Westminster Road The surest way » to 
send us an advertisement, and you no doubt will 
be speedil, accommodated. 

J. M.—The subscription has come to hand. The 
“Journas” uill be jorwarded by post regularly. 

W. Hatu. — By forwarding twenty four postage 
stamps the ** Journal” will be forwarded twelve 
weeks postage free. 

Puito Dramaticus.— TJs sincerely thanked. If 
he will please lo say where a note will find him 
we shail be obliged. 

DRramaticus —Miss Romer is married to a genile- 
man of the name ofAlmond. The other lady we 
believe is in a state of single blessedn- ss. 


ADVERTISEMENTS. 
AURENT’S CASINO, ROYAL 
ADELAIDE GALLERY, Strand. 
—Every evening, the Merry Song, the Mazy Dance. 
— Extraordinary combination of talent, vocal, in- 
strumental, and choreographic. GRAND BAL 
PARE D’HIVER nightly, introducing the rhyth- 
mical movement in ali its varied, graceful, and 
fascinating phases, illustrated by crowds of admir- 
ing devotees of the lively goddess. Laurent’s 
highly talented band of fifty performers All the 
new and most fashionable polkas, quadrilles, ga- 
lops, and waltzes. Refreshments the most re- 
cherche. Doors open at seven, commence at half- 
past.—Ball at nine, and terminate at half-past ele- 
ven o’clock. Admission, 1s. 


RITING, BOOK-KEEPING, &c. 
—Persons of any a,re, however bad 
thelr WRITING, may, in EIGHT LESSONS, 
acquire permanently an elegant and flowing style 
of penmanship, adapted either to professional pur- 
suits or private correspondence. Arithmetic,"on a 
method requiring only one-third the time usually 
requisite. Book-keeping as practised in the go- 
vernment, banking, and merchants’ offices. Short- 
hand, &c. Apply to Mr. Smart, at the Institution 
7, New-street, Covent-garden. 

“A practical, scientific, and really philosophic 
method.”—Colonial Review. ‘* Under Mr. Smart, 
penmanship has been reduced to a science.”—Poly- 
technic Journal. ‘‘ A ready and elegant style of 
penmanship.”—Post Magazine. “ Calculated to 
work miracles in penmanship.”—Era. ‘ A correct 
and approved method of instruction.”—Magazine 
of Science. 


UST PUBLISHED, Price Tworence, 


or sent post-free for four postage- 
stamps, ‘THE NIGGER’S HISTORY OF THE 
WORLD,” with Songs, Glees, Kefrains, Chaunts, 
Duets, and Parodies, written by Mr. R. W. Pex- 
HAM, from America. H. W. Harris, Publisher, 7, 
Blackfriars Road. 


























Dramatic Works and New Music, intended 
Sor Review, to be addressed, post paid, to the 
Editor, Theatrical Journal Office, Holywell 
Street, Sirand. 


LLINS, 389, HOLYWELL STREET, STRAND; 


(Where allCommunications for the Editor must be addressed) and 
DYSON, PAUL'S ALLEY, PATERNOSTER ROW, AND 231, SHOREDITCH; 

Wartiine, 409, Strand—Baurtn, 4, Brydges Street—Vickers, Holywell Street—Bercer, Holywell 
Street—SrTeiL, Paternoster Row—PuRkess, 60, Dean Street, Soho—AprLeyARpD, FarringéenStreet— 
Harriss, 25, Bow Street—Harris, Blackfriars Road—Wuirte, Holywell-street, and all Booksellers 

HARVEY, PRINTER, 26, CHARLOTTE STREET, BLACKFRIARS ROAD. 








